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ON  THURSDAY,  DECEMBER  IITH,  I919 
AT  8:00  O’CLOCK  IN  THE  EVENING 
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THE  AMERICAN  ART  ASSOCIATION 

DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


FOREWORD 


npHE  collection  of  over  a hundred  Chinese  paintings  here  offered  at  unre- 

stricted  public  sale  were  gathered  by  the  well-known  lover  of  Chinese 
art,  Mr.  Frederick  Moore,  who  resided  in  Peking  for  more  than  five  years 
as  correspondent  of  the  Associated  Press,  being  there  during  the  critical 
period  of  revolution  and  reconstruction  that  launched  the  Chinese  Repub- 
lic upon  its  difficult  career.  While  dealing  primarily  with  political  affairs 
in  his  labor  of  keeping  the  American  public  informed  of  national  and 
international  developments  in  the  Far  East,  Mr.  Moore  found  relief  and 
delight  in  the  avocation  of  gathering  such  relics  as  are  here  offered  of  the 
works  of  painters  of  past  centuries. 

The  collection  covers  a wide  range  of  dates.  Not  being  confined  to 
any  particular  period  it  ranges  from  the  Sung  to  the  Ching  Dynasties. 
Nor  is  it  confined  to  a particular  class  of  paintings.  The  works  of  artists 
who  strove  for  detail  are  represented  beside  the  efforts  of  the  boldest 
impressionists.  There  are  several  Buddhist  Temple  subjects  and  several 
portraits  in  the  collection.  Most  of  the  pictures  are  newly  mounted  and 
all  are  mounted  in  the  sombre  Chinese  manner,  which  is  noticeably 
different  from  the  more  elaborate  Japanese  mountings  on  silk  brocade,  in 
which  most  Chinese  pictures  appear  in  the  United  States. 

Every  effort  has  been  made  to  accredit  the  pictures  properly,  the  read- 
ing of  one  of  the  best  authorities  residing  in  Peking  being  taken.  The 
term,  “attributed  to”  is  used  where  there  is  doubt  of  the  authenticity  of 
the  seal  or  signature  on  any  important  picture. 


LIST  OF  CHINESE  DYNASTIES  AND  PERIODS 


Sung  Dynasty 
Yuan  Dynasty 
Ming  Dynasty 
Shun-chih  Period 
K’ang  Hsi  Period 
Yung  Cheng  Period 
Ch’ien  Lung  Period 


960-1280  A.  D. 
1280-1368  A.  D. 
1368-1644  A.  D. 
1644-1661  A.  D. 
1662-1722  A.  D. 
1723-1736  A.  D. 
1736-1795  A.  D. 


CONDITIONS  OF  SALE 

1.  Any  Bid  which  is  merely  a nominal  or  fractional 
advance  may  be  rejected  by  the  auctioneer,  if,  in  his  judg- 
ment, such  bid  would  be  likely  to  affect  the  sale  injuriously. 

2.  The  Highest  Bidder  shall  be  the  buyer,  and  if  any 
dispute  arise  between  two  or  more  bidders,  the  auctioneer 
shall  either  decide  the  same  or  put  up  for  re-sale  the  lot  so  in 
dispute. 

3.  Payment  shall  be  made  of  all  or  such  part  of  the  pur- 
chase money  as  may  be  required,  and  the  names  and  ad- 
dresses of  the  purchasers  shall  be  given  immediately  on  the 
sale  of  every  lot,  in  default  of  which  the  lot  so  purchased 
shall  be  immediately  put  up  again  and  re-sold. 

Payment  of  that  part  of  the  purchase  money  not  made  at 
the  time  of  sale  shall  be  made  within  ten  days  thereafter,  in 
default  of  which  the  undersigned  may  either  continue  to  hold 
the  lots  at  the  risk  of  the  purchaser  and  take  such  action  as 
may  be  necessary  for  the  enforcement  of  the  sale,  or  may  at 
public  or  private  sale,  and  without  other  than  this  notice, 
re-sell  the  lots  for  the  benefit  of  such  purchaser,  and  the 
deficiency  (if  any)  arising  from  such  re-sale  shall  be  a charge 
against  such  purchaser. 

4.  Delivery  of  any  purchase  will  be  made  only  upon  pay- 
ment of  the  total  amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  on  sales  days  between  the  hours  of 
9 a.  m.  and  1 p.  m.,  and  on  other  days — except  holidays — 
between  the  hours  of  9 a.  m.  and  5 p.  m. 

Delivery  of  any  purchase  will  be  made  only  at  the  Ameri- 
can Art  Galleries,  or  other  place  of  sale,  as  the  case  may  be, 
and  only  on  presenting  the  bill  of  purchase. 

Delivery  may  be  made,  at  the  discretion  of  the  Association, 
of  any  purchase  during  the  session  of  the  sale  at  which  it  was 
sold. 

5.  Shipping,  boxing  or  wrapping  of  purchases  is  a business 
in  which  the  Association  is  in  no  wise  engaged,  and  will  not 
be  performed  by  the  Association  for  purchasers.  The  Asso- 
ciation will,  however,  afford  to  purchasers  every  facility  for 
employing  at  current  and  reasonable  rates  carriers  and 
packers;  doing  so,  however,  without  any  assumption  jf 
responsibility  on  its  part  for  the  acts  and  charges  of  the 
parties  engaged  for  such  service. 


6.  Storage  of  any  purchase  shall  be  at  the  sole  risk  of  the 
purchaser.  Title  passes  upon  the  fall  of  the  auctioneer’s 
hammer,  and  thereafter,  while  the  Association  will  exercise 
due  caution  in  caring  for  and  delivering  such  purchase,  it  will 
not  hold  itself  responsible  if  such  purchase  be  lost,  stolen, 
damaged  or  destroyed. 

Storage  charges  will  be  made  upon  all  purchases  not 
removed  within  ten  days  from  the  date  of  the  sale  thereof. 

7.  Guarantee  is  not  made  either  by  the  owner  or  the 
Association  of  the  correctness  of  the  description,  genuineness 
or  authenticity  of  any  lot,  and  no  sale  will  be  set  aside  on 
account  of  any  incorrectness,  error  of  cataloguing,  or  any 
imperfection  not  noted.  Every  lot  is  on  public  exhibition 
one  or  more  days  prior  to  its  sale,  after  which  it  is  sold  “as  is” 
and  without  recourse. 

The  Association  exercises  great  care  to  catalogue  every  lot 
correctly,  and  will  give  consideration  to  the  opinion  of  any 
trustworthy  expert  to  the  effect  that  any  lot  has  been  incor- 
rectly catalogued,  and  in  its  judgment,  may  either  sell  the 
lot  as  catalogued  or  make  mention  of  the  opinion  of  such 
expert,  who  thereby  would  become  responsible  for  such 
damage  as  might  result  were  his  opinion  without  proper 
foundation. 

American  Art  Association 

American  Art  Galleries 

Madison  Square  South 


At  The  American  Art  Galleries 

MADISON  SQUARE  SOUTH,  NEW  YORK 

UNRESTRICTED  PUBLIC  SALE  BY  ORDER  OF  MR.  FREDERICK  MOORE 
OF  HIS  COLLECTION  OF  ANCIENT  CHINESE  PAINTINGS 
THURSDAY  EVENING,  DECEMBER  I ITH 
AT  8 O’CLOCK 


YUNG  CHENG  PERIOD 

i.  YUAN  CHANG 


I723->736  AD-  c/1  r-  . 

Yung  Cheng 


30, 


A Misty  River.  With  impressive  mountains  in  the  background  overshadowing  a 
rural  temple.  In  the  middle  distance,  cattle  and  boatman  are  represented  and 
in  the  foreground,  a little  bridge  and  river  pavilion. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  46  inches,  width  20  inches.  Mounting:  length  93L2  inches, 
width  27  inches. 


2. 


CH’IEN  LUNG  PERIOD  1736-1795  A.  D.  „ 

7r_- 

STYLE  OF  MEI  FEI  OF  SUNG  Late  Ch'ien  Lung 

A long  impressionistic  drawing  in  black  and  white 


/z 


Rain  Among  Mountains. 
with  strong  quality. 

Chinese  painting  on  silk  mounted  as  a kakemono. 
Painting:  height  inches,  width  16  inches, 
width  253^  inches. 


3.  CHANG  HSU 


Mounting,  length  106  inches, 
Late  Ch'ien  Lung 


Lady  Chai  Wun-Che  and  Her  Favorite  Harp  (A  Han  Dynasty  Musician). 
Most  of  the  picture  is  an  impressionistic  landscape  showing  trees  and  water. 
The  lady  is  seated  at  a table  playing  her  musical  instrument  and  her  waiting 
/d"~"  maid  stands  beside  her. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  50^  inches,  width  19  inches.  Mounting:  length  85  inches, 
width  273^  inches. 


The  Moore  Collection 


American  Art  Association 


4.  ARTIST  UNIDENTIFIED 


A Buddhist  Subject.  Representing  the  Buddha  surrounded  by  a halo  and 
seated  upon  a lotus  blossom.  Upon  the  earth  beneath  the  deity,  are  figures  of 
two  disciples,  with  two  storks  represented  in  the  foreground. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  18  inches,  width  inches.  Mounting,  length  30  inches, 

width  i6>£  inches. 


A Beetle  and  Flowers.  A little  painting  in  delicate  wiuuu^ 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  8i4  inches,  width  5^  inches.  Mounting,  length  59  inches, 
width  18  inches. 


6.  ATTRIBUTED  TO  THE  EMPEROR  CH’IEN  LUNG 


The  Eight  Famous  Horses  of  the  Emperor  Muh  Wang. 
crude  quality. 

Note.  All  Chinese  monarchs  made  the  pretense  of  being  artists  as  well  as  scholars,  though 


works  the  imperial  seal  would  be  affixed.  On  occasions,  however,  the  monarchs  attempted 
to  do  their  own  work.  This  picture  may  be  properly  attributed  to  the  emperor  himself ; 
it  may  have  been  drawn  when  he  was  a boy. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  255^  inches,  width  15^  inches.  Mounting:  length  71  inches, 
width  2334  inches. 


Four  little  Chinese  paintings  of  flowers,  beetles  and  butter , , 

as  a makimono. 

Painting:  height  9 inches,  width  ii^  inches.  Mounting:  length  73  inches, 
width  20R£  inches. 


Portrait  of  Soo  Tung-Por,  A Great  Poet  of  the  S 
drawing  in  black  and  white  of  a sage  in  robes  wearing 
hat  and  carrying  a long  staff. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  29  inches,  width  16^4  inches.  Mounting,  length  73  inches, 
width  24-)4  inches. 


5.  ARTIST  UNIDENTIFIED 


few  of  them  were  either.  It  was  the  custom  to  employ  able  painters  and  writers  to  whose 


7.  WONG  CHIEN 


8.  ARTIST  UNIDENTIFIED 


The  Moore  Collection 


American  Art  Association 


9.  ARTIST  UNIDENTIFIED 


7^. 


Ch'ien  Lung 


Three  Impressionistic  Drawings  of  a Fisherman.  In  the  first  showing,  the 
man  at  his  frugal  meal  is  at  the  stern  of  his  boat.  In  the  second  picture  he  is 
throwing  a seine  while  his  wife  propels  the  boat.  I n the  third,  he  is  reading  while 
/ 1/  fishing  from  the  boat. 

Chinese  painting  on  parchment  mounted  as  a makimono. 

Painting:  height  12 yi  inches,  width  17^2  inches.  Mounting:  length  75  inches, 
width  19  inches. 


10.  ARTIST  UNIDENTIFIED 


/ / 


Xx 


3d 


Ch'ien  Lung 


Winter  on  a Mountain  River.  The  painting  is  generally  in  low  tones  with 
touches  of  color  in  the  boat  and  branches  in  the  foreground  and  in  the  home 
among  the  rocks.  The  impression  of  bleakness  is  striking. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  46^  inches,  width  24E4  inches.  Mounting:  length  80  inches, 
width  inches. 


it  ARTIST  UNIDENTIFIED 


Ch'ien  Lung 

Lu  Tung-Ping.  A temple  picture  in  comparatively  brilliant  colors  showing  the 
sage  seated  in  conventional  manner. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  47^  inches,  width  26  inches.  Mounting:  length  81^2  inches, 
width  34  inches. 


12.  HUN  YEN 


Ch'ien  Lung 

Blackbirds  in  Snow.  An  impressionistic  wash-drawing  of  a pair  of  life-sized 
blackbirds  upon  a heavy  branch;  with  the  snow  curiously  depicted  by  absence 
of  color. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  44^  inches,  width  20|^  inches.  Mounting:  length  94P2  inches, 
width  29^  inches. 


13  CHANG  KAI  Ch'ien  Lung 

Hut  Beneath  a Cliff.  A painting  of  delicate  but  splendid  quality  in  faint  colors 
and  black  upon  silk  deeply  yellowed  with  age.  The  customary  tiny  human 
figure  is  seated  in  his  dwelling  which  is  overhung  by  towering  mountains. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  56%  inches,  width  33P2  inches.  Mounting:  length  107  inches, 
width  41^4  inches. 


The  Moore  Collection 


American  Art  Association 


'PUsU  . l4rr 


/C 


14  HWONC  HSUN  / Ch’ien  Lung 

Lady  and  Child.  1 he  lady  is  playing  a quaint  musical  instrument  to  her  son  who 
sits  at  her  feet  listening  intently.  The  picture  is  in  faint  colors  on  faded  parch- 
ment. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  48  inches,  width  20K  inches.  Mounting:  length  122  inches, 
width  35K  inches. 


A 


% 


Dfl 


^ UNG  JU-HSU  Ch’ien  Lung 

Birds  and  Rocks.  A drawing  in  black  and  white  with  slight  touches  of  pink,  now 
faded. 

"Z  Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  463^  inches,  width  25  inches.  Mounting:  length  22}{  inches, 

width  39X  inches.  , 

16.  PIEN  SHOU-MIN  Ch’ien  Lung 


17- 


Wild  Geese.  A beautiful  picture  in  black  and  brown  with  touches  of  red,  por- 
traying geese  in  various  attitudes  among  water  grasses. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  35  inches,  width  11^  inches.  Mounting:  length  135  inches, 
width  263^  inches. 

ARTIST  UNIDENTIFIED 


Eighteenth  Century 


18. 


The  Chien  Show  Chien  Yen  (A  Thousand  Hand  and  Thousand  Eyed)  Goddess. 

Large  temple  painting  in  vivid  colors  representing  the  goddess  standing  bare- 
footed upon  a lotus  blossom,  the  symbol  of  Buddhism.  The  earth  is  repre- 
sented by  stone,  and  cactus  below;  but  the  goddess  is  surrounded  by  clouds. 
In  each  of  many  hands  (which  are  represented  only  faintly  in  order  not  to  break 
the  contour  of  the  figure)  she  carries  a different  symbol.  She  is  represented  w'ith 
three  eyes  but  the  third  is  so  placed  in  the  center  of  her  forehead  as  not  to  make 
the  face  appear  grotesque.  The  heavy  ears  (a  feature  of  beauty  among  Chinese) 
carry  large  earrings,  and  other  jewrels  are  represented  upon  the  figure  and  in  the 
crowm. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  58K  inches,  width  34^4  inches.  Mounting:  length  983^  inches, 
width  423^  inches. 

-7 

ARTIST  UNIDENTIFIED  Ch’ien  Lung  or  Earlier 


Palace  Beside  a Mountain  Lake.  Beautifully  woven  of  many  small  sections  of 
silk  whose  colors  have  faded  and  blended  with  age.  A framed  picture  of  silk 
Kussu. 

Painting:  height  i83<r  inches,  width  13^  inches.  Mounting:  length  233^2 

inches,  width  173^2  inches. 


The  Moore  Collection 


American  Art  Association 


ZZ 


19. 


21. 


ARTIST  UNIDENTIFIED 
Temple  Beside  a Mountain  Lake. 


/■ 


Ch'ien  Lung  or  Earlier 

Being  a beautiful  scene  in  many  delicate 
faded  colors  of  woven  silk  painted  only  in  the  finer  details.  A framed  picture 
of  silk  Kussu. 

Painting:  height  i8J4  inches,  width  13^  inches.  Mounting:  length  23P2 
inches,  width  17  inches. 


20  YANG  TZE-HOR 


K’ang  Hsi 


Landscape.  A small  impressionistic  picture  of  mountains,  a river  and  trees. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height,  9 inches,  width  7 inches.  Mounting:  length  52  inches, 


width  15^4  inches. 


CHANG  CHIAR  After  the  Style  of  Gw  an  Toung  of  Liang  K’ang  Hsi 

Jagged  Rocks  and  Thatched  Roof.  The  rocks,  broken  here  and  there  by  clouds, 
have  an  imaginative  aspect  characteristically  Chinese;  and  even  the  miniature 
figures  in  the  quaint  pavilion  and  the  boat  have  a peculiar  Chinese  quality. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  io$4  inches,  width  8 inches.  Mounting:  length  53  inches, 
width  1 5 $4  inches. 


V* 

22.  CHANG  CHIAR  After  the  Style  of  Ala  Yuan  of  The  Sung  Period  K’ang  Hsi 


/ 


Wind  Among  the  Mountains.  A little  picture  of  distinctive  quality  depicting 
a tiny  boatman  wearing  his  rain-coat  of  reeds  making  his  way  down  a wind- 
swept mountain  stream.  The  suggestion  of  a bridge  and  a pagoda  breaks  the 
otherwise  barren  character  of  the  scene. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  10 inches,  width  8 inches.  Mounting:  length  53/4  inches' 
width  15^  inches. 


23.  CHANG  CHIAR  After  the  Style  of  Li  Hse-gu  of  The  Sung  Period  K'ang  Hsi 


Winter  in  The  Mountains.  The  painting  is  generally  in  black  and  white,  but 
touches  of  pink  and  blue  give  it  a distinctive  quality  although  the  snows  and 
1 /TJ  vapors  are  depicted  in  a characteristic  Chinese  manner;  the  impression  they 

~ give  of  bleak  winter  is  unmistakable. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  11  inches,  width  8 inches.  Mounting:  length  53  inches,  width 
i6j4  inches. 


The  Moore  Collection 


24.  CHANG  CHIAR 


American  Art  Associatoin 


After  the  Style  of  Mei  Hsar-me  of  Yuan  K’ang  Hsi 

Fishermen  and  Their  Huts.  A little  boating  scene  in  black  and  white  with  two 
seals  in  red  ink. 

7 Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  Height  11  inches,  width  8 inches.  Mounting:  length  53  inches, 
width  16  inches. 


25- 


/' 


CHANG  CHIAR  After  the  Style  of  Chu  Jan  of  the  Sung  Period.  K’ang  Hsi 

A Rustic  Mountain  Bridge.  JL  , 

Chinese  painting  on  silk  mounted  as  a kakemono.  fj  (s' 

Painting:  height  10^4  inches,  width  8 inches.  Mounting  : length  53^  inches, 
width  15^  inches. 


26.  TONG  HSIEN 


K’ang  Hsi 


/z- 


A Pavilion  By  a Mountain  Lake.  Little  figures  are  representedseated  in  the 
lower  of  two  terraced  buildings  around  which  pine  and  willow  trees  grow  and 
behind  which  tall  mountains  rise. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  9^  inches,  width  9^  inches.  Mounting:  length  61  inches, 
width  21  inches. 


27.  CHOW  HSUIN 


O' 


K’ang  Hsi 


7- 


'7 ■ 


28. 

1 ro 


STYLE  OF  CHOW  HSIH-CHOW 


Heavy  Farm  Horse.  Standing  alone  beside  a tree,  untethered  in  a storm. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  i8?4  inches,  width  17^  inches.  Mounting:  length  62  inches, 
width  25  inches. 

fjr  K’ang  Hsi 

A Chat  Over  Curios.  Two  sages  and  a lady  are  looking  over  bronzes  and  porce- 
lains upon  a table  set  out  beneath  trees.  The  picture  is  in  vivid  colors. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  10  inches,  width  8 inches.  Mounting:  length  63  inches,  width 
19  inches. 
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CHIAO  TING-CHEN 


One  of  the  Imperial  Palace  Painters.  K'ang  Hsi 


A Landing  Place.  A delicate  brush-drawing  in  black  and  wdiite  depicting  native 
junks  drawn  to  the  shore  of  an  inland  lake  at  the  gate  of  a thatched  roofed 
tavern.  In  the  distance  one  junk  is  sailing  away  towards  a misty  horizon. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  n inches,  width  10 )4  inches.  Mounting:  length  60K  inches, 
width  20^  inches. 


The  Moore  Collection 


American  Art  Association 
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CHIAO  TING-CHEN  One  of  the  Imperial  Palace  Painters.  K’angHsi 

A Rural  Scene.  Of  trees  and  mountains  with  a cloud  sweeping  across  the  scene 
in  the  heavy  manner  Chinese  artists  have  followed  from  an  early  date. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  10%  inches,  width  io}4  inches.  Mounting:  length  64  inches, 
width  21  inches. 

-f 

CHANG  CHEN  f K’ang  Hsi 

A Boatman.  With  his  boat  drawn  up  under  a cliff  among  lotus  leaves  and  a 
suggestion  of  blossoms. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  \\}4  inches,  width  9 % inches.  Mounting:  length  64  inches, 
width  20  inches. 


ARTIST  UNIDENTIFIED 


Butterflies.  The  creatures,  life-sized  and  beautifully  painted,  flutter  vigorously 
above  peach  blossoms  and  leaves  in  delicate,  faded  colors. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  13 ]4  inches,  width  21  inches.  Mounting:  length  64X  inches, 
width,  28  inches. 
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HU  LEN  K'ang  Hsi 

A Tavern  By  the  River.  A wash-drawing  in  several  delicate  colors  showing  two 
tiny  figures  in  repose  beside  a quiet  river. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  iop2  inches,  width  8)4  inches.  Mounting:  length  65  inches, 
width  i8}4  inches. 
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ATTRIBUTED  TO  DA  DIH-TZE 


Huts  Among  Mountains.  A bold  impressionistic  drawing  in  black  and  white. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  31^  inches,  width  13^  inches.  Mounting:  length  77  inches, 
width  22)4  inches. 


CHIAO  PING-CHUN  K'ang  Hsi 

A Quiet  Evening.  A lady  and  two  children  are  seated  on  a terrace  beside  a lake. 

The  drawing  is  in  black  and  white. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  44  inches,  width  18  inches.  Mounting:  length  77  inches, 
width  2634  inches. 
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MIN  CHUNG  K’ang  Hsi 

Chien  Yang-Gown  (The  Defender  of  Justice  and  The  Weak).  The  figure  is 
represented  with  a humorous  character  peculiarly  Chinese.  Wearing  a rain- 
cape  of  reeds  and  gazing  upward  at  a flock  of  ducks,  the  sage  leans  upon  his  lean 
but  faithful  donkey. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  36  inches,  width  18  inches.  Mounting:  length  82  inches, 
width  26)^  inches. 

' ^ • -ftjuhiAS 

HARN  CHU  K’ang  Hsi 


The  Mountain  Peak.  A bold  wash-drawing  in  black  with  touches  of  pink;  with 
the  suggestion  of  a pagoda  beneath  the  towering  peak  and  a boatman  with  a hut 
in  the  foreground. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  47  inches,  width  2$%  inches.  Mounting:  length  94 inches, 
width  32X  inches. 


ARTIST  UNIDENTIFIED 


K’ang  HsV 
ieh 


Landscape.  A long,  upright  picture  portraying  Chinese  village  life  among  hig 
mountains 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  58  inches,  width  17  inches.  Mounting:  length  97  inches, 
width  23^  inches. 


PUNG  CHUN-YI 


YW. 

K’ang  Hsi 


Ducks.  A long,  upright  picture  of  beautiful  quality  portraying  ducks  among 
marshes.  The  picture  is  generally  in  black  and  white  but  with  touches  of  pink. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  66  inches,  width  19  inches.  Mounting:  length  108^  inches, 
width  28  inches. 
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HWONG  TAI-SUNG  K’ang  Hsi 

An  Eagle  On  a Pine  Branch.  A long,  upright  picture  showing  the  eagle  in 
proportionate  size,  seated  upon  the  limb  of  a pine  tree  which  is  splendidly  drawn 
according  to  conventionalized  Chinese  ideas. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  56  inches,  width  23^  inches.  Mounting:  length  in  inches, 
width  31  inches. 
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JU  CHIH-TING 

The  Lucky  Star.  Representing  a deified  monarch  ana  his  maid  servant  among 
conventionalized  clouds.  The  picture  is  in  vivid  colors  on  a tarnished  white 
background. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  49  inches,  width  24  inches.  Mounting:  length  127  inches, 


width  33 % inches. 


42  ARTIST  UNIDENTIFIED 


W 14^ 

//  K’ang  Hsi 
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Lotus  and  Egrets.  A splendid  large  decorative  picture  of  pink  and  white  lotus 
blossoms  and  leaves  in  natural  size.  In  the  water  below  there  is  the  suggestion 
of  young  leaves  and  grasses  springing  up  and  among  them  a pair  of  small  white 
egrets  are  standing. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  68  inches,  width  383^  inches.  Mounting:  length  165^  inches 

width  51^  inches.  7, 
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ARTIST  UNIDENTIFIED  Early  Seventeenth  Century 

Portrait  Of  a Buddhist  Priest.  Seated  on  a temple  chair,  his  legs  crossed 
beneath  his  robes,  the  character  is  presented  in  a conventional  manner. 

.Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  44X  inches,  width  24^  inches.  Mounting: 
width  32  inches. 


length  7534  inches, 


44  FU  WEN  Seventeenth  Century 

Liu  Tung-Pin  and  Hor  Hsin  Goo.  A splendid  wash-drawing  in  black  and  white 
with  touches  of  color,  representing  the  two  figures  in  a forest. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  47  inches,  width  26  inches.  Mounting:  length  92  inches, 
width  35  inches.  fl 
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45.  ARTIST  UNIDENTIFIED 


/X 


iteenth  Century 

A Snow  Scene.  Painted  on  silk  in  faint  faded  colors.  A small  picture  of  high 
snow-clad  peaks  through  which  a gorge  runs.  With  a knotted  snow-laden  tree 

- in  the  foreground,  and  a sage  and  his  servant  meeting  a woman  on  the  pathway 
below.  Framed. 

Painting:  height  133^  inches,  width  10  inches.  Or 

CHANG  CHIAR  After  the  Style  of  Je  Fong  Lao  Jun  of  Yuan 

Huts  Among  Pines. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height:  11  inches,  width  8 inches.  Mounting:  length  53  indies, 
width  15 X inches. 
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MING  PERIOD  1368-1644  A.  D. 

LATE  MING  OR  EARLY  CHING  iK’fe. 

Two  Pines.  A bold  simple,  impressionistic  drawing  in  black  and  white. 

Chinese  painting  on  parchment  mounted  as  a kakemono.  y 

Painting:  height  40^  inches,  width  21  inches.  Mounting:  length  85K  inches, 
width  30^  inches. 
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48  CHOW  CHEI-HSUNG 

A Humble  Rustic  Dwelling. 
y 0 Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  8X  inches,  width  7^  inches.  Mounting:  length  46^  inches, 
width  15  inches. 
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Late  Ming 


49.  CHOW  CHEI-HSUNG 

Landscape.  A little  mountain  scene  in  comparatively  vivid  color. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  8>£  inches,  width  7^  inches.  Mounting:  length  48^  inches, 
width  15  inches. 


so  CHOW  CHEI-HSUNG 


A Hut  Among  Willows. 

- Chinese  painting  on  silk  mounted  as  a kakemono. 

V - Painting:  height  8>£  inches,  width  inches.  Mounting:  length  48^  inches, 
width  15  inches. 

4^,  , 

51.  GOO  LING  Late  Ming 

Su  Tung-Por.  A famous  character  of  the  Sung  period  tasting  the  sacred  water  of 
the  Gin  Temple  spring. 

• *"  Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  iljA  inches,  length  13  inches.  Mounting:  length  62^  inches, 
width  23  inches. 


52.  ARTIST  UNIDENTIFIED 


Late  Ming 


The  Twin  Hor  Hor  Brothers.  The  picture  represents  night  in  the  peculiar 
Chinese  manner  which  is  seldom  realistic:  the  background  being  dark,  the 
figures,  trees  and  rocks  are  portrayed  in  comparatively  vivid  coloring. 

.Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  25  inches,  width  14^  inches.  Mounting:  length  67^  inches, 
width  20 yi  inches. 


The  Moore  Collection 


American  Art  Association 


//' 


J7 


/✓. 


Jr 


53- 


HSIEH  PIN  Late  Ming 

The  Cormorant  Fisher.  The  picture  has  a peculiar  Chinese  quality  of  humor 
while  having  also  real  artistic  merit.  The  ragged  boatman  characteristically 
loose  clad  is  intent  upon  recovering  one  of  his  birds  while  another,  in  the  im- 
mediate foreground,  is  diving  for*  a fish. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  inches,  length  15^  inches.  Mounting:  length  68>£ 

inches,  width  25^  inches. 


54.  LAN  YING 


t/lA/W  ■ /V"  • lJ/~L 

Late  Ming 


Rocks  and  Trees.  On  the  edge  of  a cliff  beneath  knarled  trees  and  overlooking 
the  chasm  that  fades  away  in  the  misty  distance,  is  a small  pavilion  upon  which 
two  tiny  figures  are  seated.  As  with  most  pictures  of  mountains,  the  artist’s 
idea  is  to  give  the  suggestion  of  imposing  size  by  placing  little  figures  and  habi- 
tations in  the  foreground. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  15  inches,  width  10  inches.  Mounting:  length  75  inches, 
width  1 6%”  inches. 


55.  CHUI  YU-KWUN 

Birds  and  Branches.  The  picture  is  generally  in  black  and  white  with  touches 
of  pink.  The  birds  are  represented  among  snow-covered  branches. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  54  inches,  width  2oy$  inches.  Mounting:  length  85  inches, 
width  28^4  inches. 

56.  ARTIST  UNIDENTIFIED  Late  Mint 

Landscape.  A long,  upright  picture  which  falls  into  two  distinct  sections,  o 
being  of  trees  and  jagged  rocks  in  tones  of  green  and  black;  the  other  being  a 
group  of  country  people,  including  old  men  and  women  and  children,  in  clothes 
of  varied  colors. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  58^  inches,  width  20^  inches.  Mounting:  length  92 X inches, 
width  27  inches. 

ll/VLO 


■7  ATTRIBUTED  TO  WONG  AU 


• //  • 

Late  Ming 


Rain  and  Wind.  An  impressionistic  wash-drawing  vividly  depicting  a torrent; 
with  an  old  man  cowering  beneath  an  umbrella,  as  a boatman  clad  in  a raincoat 
of  thatch,  vigorously  propels  his  boat. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  54X  inches,  width  23^  inches.  Mounting:  length  98^  inches, 
width  32  inches. 
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LI  JU 


The  Mountain  River.  A bold  painting  in  black  on  faded  silk.  Showing  a little 
thatched  roofed  house,  a country  bridge  and  a boat,  depicted  with  characteris- 
tic Chinese  perspective,  among  towering  mountains. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  64  inches,  width  19^  inches.  Mounting:  length  106V2  inches, 
width  28^  inches. 

■A 

ARTIST  UNIDENTIFIED  Late  Min 


Late 


r r 


Landscape.  A splendid  large  landscape  in  colors  that  have  deeply  faded,  show 
a Chinese  home  beside  a mountain  lake.  The  master  of  the  house  can  be  seen 
seated  in  one  of  the  pavilions,  another  member  of  the  family  crosses  the  bridge 
in  the  foreground.  The  mountains  in  the  background  are  enshrouded  here  and 
there  in  clouds. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  67^  inches,  width  36  inches.  Mounting:  length  1 12^  inches, 


width  455^  inches. 


ATTRIBUTED  TO  LU  PAO-HSARN  (also  called  Lu  Hsih)  Late  Ming 

Pine,  Bamboo  and  Bird.  A life-sized  representation  of  a pine  tree  with  bamboo 
sprouts  beneath  it.  The  picture  is  peculiarly  Chinese  in  character;  an  example 
of  Chinese  realism,  which  they  specially  appreciate,  the  artist  endeavoring  to 
present  a section  of  the  forest  as  it  really  exists. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  89^  inches,  width  32^  inches.  Mounting:  length  127^ 
inches,  width  41^  inches. 

ti.i ■ 


ARTIST  UNIDENTIFIED  Late  Ming 

Hsih  Chia  Mom  (One  of  the  Buddhist  Deities').  The  figure  is  represented  en- 
throned upon  a lotus  blossom,  the  symbol  of  Buddhism.  The  coloring  is  vivid. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  Height  57  inches,  width  28  inches.  Mounting:  length  130^  inches, 
width  43>£  inches. 

ARTIST  UNIDENTIFIED 

Pavilion  by  a River.  Through  a circular  window,  common  in  Chinese  architec- 
ture, a sage  wearing  a blue  robe  is  seen  seated.  Across  a narrow  bridge  in  the 
foreground  a servant  is  bringing  tea;  over  the  house  and  the  river  hangs  a 
delicately  leafed  willow  tree. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  32  inches,  width  9*4  inches.  Mounting:  82}4  inches,  width 
28  inches. 
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Late  Ming 


The  Eight  Intoxicated  Scholars  of  Ton.  The  picture  is  of  very  delicate 
coloring.  Each  of  the  scholars  represented  in  a different  attitude;  several 
feasting,  one  looking  at  pictures,  another  watching  an  artist  at  work,  another 
being  taken  home  overcome  with  liquor,  and  the  last  riding  horseback.  The 
servants  are  all  characteristically  represented  as  smaller  figures.  The  picture 
has  value  apart  from  its  artistic  merits  in  presenting  the  colors  of  bronze. 

Chinese  painting  on  silk  mounted  as  a makimono. 

Painting:  height  1324  inches,  length  107^  inches.  Mounting:  length  260  inches, 
width  13^  inches. 


64.  HSU  HWANG 
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End  of  Min 
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Landscape.  A simple  wash-drawing  of  trees  beside  a mountain  stream. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  36^  inches,  width  18  inches.  Mounting:  length  79  inches, 
' width  26 inches. 


65.  CHIU  YING 


Ming 


Three  Ladies.  The  picture  is  in  comparatively  brilliant  colors  representing 
three  ladies;  one,  dancing,  another  playing  with  a cat,  and  the  third  embroider- 
ing. It  is  a rural  scene  of  willow  trees,  rocks  and  water,  that  surrounds  the 
ladies. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  \o}A  inches,  length  12  inches.  Mounting:  length  52  inches, 
width  ic)}4  inches. 


66.  CHIU  YING 


Ming  / 

Two  Ladies.  This  picture  is  a mate  to  the  foregoing.  In  comparatively  brilliant 
colors,  two  little  figures  are  represented  beneath  flowering  trees  and  beside  a 
mountain  lake. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  io}4  inches,  length  12^  inches.  Mounting:  length  52  inches, 
width  19^  inches. 

ATTRIBUTED  TO  TONG  YIN  Ming  / 

Reading  in  Solitude.  Seated  cross-legged,  his  robes  around  him,  is  a sage  using  (/ 
for  his  table  the  trunk  of  a fallen  tree.  The  quality  of  distance  among  the  cliff’s 
behind  him,  is  impressive. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  14  inches,  width  \2]A  inches.  Mounting:  length  57  inches, 
width  21  inches. 
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68.  ATTRIBUTED  TO  CHIEN  YING 

Emperor  Tai  Chung  of  Tang  Entertaining  His  Future  Brother-in-06aw, 

Yang  G’or  Chung.  The  emperor,  followed  by  a retinue  of  servants  and  ladies, 
is  meeting  the  visitor  beside  a lotus  pond  in  the  palace  grounds. 

^ , Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  23  inches,  width  16^  inches.  Mounting:  length  61  inches, 
width  21  Ft  inches. 

■Zstsds t/ 

HSUN  HSIH  Ming 


Boating  in  Winter.  Beneath  bleak  mountains  and  a snow-covered  tree  a native 
boat  is  drawn  up  to  the  shore  of  a river. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  9^  inches,  length  \2}^  inches.  Mounting:  length  61  inches, 
width  24  inches. 


70.  STYLE  OF  MA  YUAN 


Ming 


Birds  On  a Tree.  Over  a jagged  rock  hangs  a knarled  tree  in  which  several 
delicately  drawn  birds  are  perched  and  with  another  fluttering  above  them. 

— ■ Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting1  height  ii>£  inches,  width  9>£  inches.  Mounting:  length  62p£  inches 


width  2oF£  inches. 


71.  CHOW  CHEN 
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Ming 
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A Mountain  Cliff.  Seated  among  high  rocks,  giving  an  impression  of  vast 
distance,  two  sages  are  represented  resting  beneath  a knarled  pine  tree. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  1 1^  inches,  width  io><  inches.  Mounting:  length  633^  inches, 
width  21  inches. 

CHOW  CHEN  Ming 

Meditation.  A sage  seated  upon  a stone  beneath  a waterfall  among  cavernous 
mountains. 

-Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  12 *4  inches,  width  11^  inches.  Mounting:  length  64  inches, 
width  21  inches.  / 

l/l\A4  . l/> 

ATTRIBUTED  TO  LU  PAO-KSARN  Ming 

A White  Rooster.  The  bird  with  a comb  in  vivid  pink  stands  beneath  a rose- 
bush. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  20 inches,  width  14  inches.  Mounting:  length  64F2  inches, 
width  22  inches. 
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The  Mountain  Temple.  An  upright  picture  showing  a sage  and  servants  beneath 
towering  trees  and  rocks,  beside  which,  the  roofs  of  the  temple  are  seen. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  23 y2  inches,  width  13  inches.  Mounting:  length  69  inches, 
width  21^  inches. 

ARTIST  UNIDENTIFIED  Ming 

Chang  Quei,  The  Controller  of  All  Evil  Spirits.  A bold  drawing  of  a 
mythical  warrior,  in  black  on  faded  silk. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  41^  inches,  width  23  inches.  Mounting:  length  72^  inches 
width  31  inches. 

Jl-b. 

ATTRIBUTED  TO  TONG  YIN  Ming 


/0 . 


/r 


Reading  In  a Boat.  A venerable  scholar  is  represented  reclining  in  a small  boa 
beneath  a heavy  willow  tree. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  34^  inches,  width  18  inches.  Mounting:  length  80  inches, 
width  26^2  inches.  - y 

ARTIST  UNIDENTIFIED  Ming 

Angel  Mar  Goo.  The  angel  is  represented  carrying  a basket  of  flowers  an< 
standing  beside  a peacock.  The  drawing  is  said  to  be  done  with  burnt  sticks  of 
incense. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  36K  inches,  width  17^  inches.  Mounting:  length  82^  inches, 
width  27  inches. 


78.  ARTIST  UNIDENTIFIED 


Min? 


Ming 
The  three  old  men, 


Jv 


The  Gods  of  Longevity,  Good  Fortune  and  Prosperity. 

one  carrying  a child,  are  represented  beneath  a pine  tree. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  46^  inches,  width  22^  inches.  Mounting:  length  82  inches, 
width  31  inches. 


z 


;• 


79  CHUN  LAO-LIEN 

Lohans.  The  disciples  of  Buddha  are  seated  beneath  a conventionally  drawn 
pine  tree,  the  stump  of  another  pine  forming  a table  for  their  books  and  censer. 
v/-^'  Chinese  painting  on  silk  mounted  as  a kakemono. 

Tainting:  height  42  inches,  width  17  inches.  Mounting:  length  85  inches, 

width  26^  inches. 


The  Moore  Collection 


American  Art  Association 


80.  ARTIST  UNIDENTIFIED 


7!.  /SklSbUf 

Ming 

d 


/0. 


Rain  On  a River.  Showing  a boatman  wearing  a reed  rain-cape,  carrying  an  ol 
man  across  a river. 

Chinese  painting  on  parchment  mounted  as  a makimono. 

Painting:  height  34 ^ inches,  length  64^  inches.  Mounting:  height 
inches,  width  42  inches. 


81. 


/ 


82. 


//• 


83- 


ATTRIBUTED  TO  CHUN  CHIEN 

Lady  in  Meditation.  A painting  in  black  and  white  wi^h  delicate  touches  of 
color.  The  lady,  seated  at  a table,  is  contemplating  a cat  with  a captured 
butterfly. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  43  inches,  width  i6>£  inches.  Mounting:  length  88  inches, 
width  253^  inches. 

ATTRIBUTED  TO  CHANG  JU-CHU  ^ 

The  Immortal  Lin  Toung-Pin  and  the  Musical  Sage.  A rough  drawing  in 
black  and  white  with  touches  of  pink.  Showing  the  warrior  seated  by*  a fallen 
pine  tree  listening  to  the  reed  whistling  of  a mendicant  sage. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  37^  inches,  width  25^  inches.  Mounting:  length  89  inches, 
wi“inches- 

ATTRIBUTED  TO  WUN  YING-MING  Ming 

High  Cliffs.  Towering  above  mountain  huts  and  a roofed  bridge. 

Chinese  impressionistic  water  color  on  parchment  mounted  as  a kakemono. 
Painting:  height  47F2  inches,  width  14  inches.  Mounting:  length  90  inches, 
width,  22  inches.  * , / 

l (9,  n. 

SHUN  CHOW  Ming 

The  Mountain  Bridge.  Showing  gentlemen  mounted  on  mules  and  porters 
following  them  afoot  across  a mountain  bridge.  In  black  and  white. 

//"T  Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  43  inches,  width  15  inches.  Mounting:  length  90  inches, 
width  24  inches.  n 

85.  PIEN  CHING-CHAO  X'  fa ■ ?l  . 

Ducks.  A long,  upright  painting  in  black  and  white  with  slight  touches  of  $ink 
(commonly  used  by  Chinese  painters  of  birds)  now  deeply  faded.  The  ducks 
are  represented  among  water  grasses,  one  of  them  diving,  several  swimming  and 
/ 1/  others  standing  by.  The  picture  is  in  rich  tones  of  age. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  48  inches,  width  18  inches.  Mounting:  length  91  inches, 
width  27^  inches. 


/V 


84. 


The  Moore  Collection 


American  Art  Association 


86.  CHEI  HSARN 


/Mil i 


//' 


'\stJCA~ 

ting 

/ 

Soo  Tung-Por,  The  Great  Sung  Scholar.  Seated  at  a table,  amongst  rocks 
and  trees,  with  writing  brush  in  hand  a scholar  is  speaking  to  an  old  man  and  a 
girl  who  sit  beside  him. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  53^  inches,  width  i6|4  inches.  Mounting:  length  92^  inches, 
width  26  inches. 


/■fr.LJL 

(/  jf  Ming 


7 


;• 


87.  PIEN  CHING-CHAO 

Geese  and  Grasses.  A long,  upright  picture  of  beautiful  quality  snowing  wild 
geese  in  various  attitudes  among  marsh  grasses. 

W Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  59^  inches,  width  16  inches.  Mounting:  length  92^  inches, 
width  24 l/z  inches.  n 1 

/r*  * 

88.  ARTIST  UNIDENTIFIED  Ming 

The  Immortal  Tieh  Guei  Li.  The  grotesque  figure  of  the  limping  saint,  who 
mortified  the  flesh  and  yet  smiled  through  life,  is  portrayed  life-size  in  a bold 
wash-drawing. 

Chinese  painting  on  parchment  mounted  as  a kakemono. 

Painting:  height  47^4  inches,  width  20%  inches.  Mounting:  length  93^  inches, 


89.  CHUN  PE-HSARN 


Ming 


/£> 


A Carp.  Swimming  among  water-lilies  and  reeds,  some  of  which  are  depicted  as 
beneath  the  surface  of  the  water. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  54K  inches,  width  187  inches.  Mounting:  length  100  inches, 
width  28  inches.  _ . - 

Qj/i  rtLMuf 

90.  LU  CHUIN-KANG  Ming 

A Mountain  Chasm.  A long,  upright  picture  in  black  and  white  with  touches  of 
pink  giving  the  faded  silk  a rich  and  beautiful  quality. 

7 7 Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  6o^  inches,  width  17%  inches.  Mounting:  length  102F2 
inches,  width  26J/2  inches.  r - 

91.  JU  CHIU  ^ Ming 

A Hunting  Scene.  Showing  many  mounted  figures  of  warriors  with  banners 

/following  a wild  boar  and  a wolf  and  a deer,  and  falconing. 

“ Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  52X  inches,  width  14^  inches.  Mounting:  length  1 10  inches, 
width  25J4  inches. 


The  Moore  Collection 


American  Art  Association 

92.  ARTIST  UNIDENTIFIED  ^ Ming 

Angel  Mar  Goo.  The  lady  is  represented  according  to  tradition,  carrying  a 
basket  in  which  are  fish  and  vegetables. 

\TV  Chinese  painting  on  parchment  mounted  as  a kakemono. 

~ Painting:  height  37 >4  inches,  width  19^4  inches.  Mounting:  length  ii6J4 
inches,  width  34 >4  inches. 


93 


CHAO  TOR  Early  Ming 


A Fish.  A splendid  large  fish,  such  as  Chinese  artists  have  painted  for  many 
generations,  is  represented  vigorously  swirling  in  shallow  water  with  grasses 
and  small  lotus  leaves  indicated  about  him.  The  scales  and  fins  are  drawn  in  the 
highly  conventionalized  manner  peculiar  to  the  Chinese. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  46^4  inches,  width  27^4  inches.  Mounting:  length  121  inches, 
width  45  inches. 


94.  ATTRIBUTED  TO  CHAO  CHIEN-LI  OF  SUNG  Early  Ming 

Temples  Among  the  Hills.  A painting  with  peculiar  outlines  conventionalizing 
the  rocks  and  heavy  clouds  amongst  which  the  tile  roofed  temples  are  set. 
Chinese  painting  on  silk  mounted  as  a kakemono. 

— Painting:  height  44 >4  inches,  width  20]A  inches.  Mounting:  length  77  inches, 
width  29  inches. 


% 


95.  EARLY  MING  VL 

The  Wu  Chao  Tcharn  Hsih  Buddha.  The  saint  is  represented  salted  cross- 
legged  among  trees  and  rocks,  his  robes  folded  about  him.  His  beard  and  hair 
in  conventional  curls  form  a halo  about  his  head.  The  faint  colors  have  a 
peculiar  character;  and  the  expression  on  the  face  is  strikingly  placid. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  45  inches,  width  20 >4  inches.  Mounting:  length  79  inches, 
width  2724  inches. 


96.  GWAN  HSIH-LIN 


Early  Ming 


An  Eagle.  Upon  a pine  branch  that  drops  among  jagged  rocks,  the  creature  is 
^ depicted  life-sized  in  an  attitude  of  repose. 

4 Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  35X  inches,  width  33^4  inches.  Mounting:  length  81 34  inches, 
width  42  inches. 


The  Moore  Collection 


American  Art  Association 


A 


MjJusu 

97.  STYLE  OF  CHOR  HSI  / Ear/y  1/iwg 

Fishermen  Among  Mountains.  Among  majestic  mountains  is  the  suggestion  of 
a stream  upon  which  little  fishermen  are  at  work.  The  picture  is  typical  of  most 
Chinese  landscape  painters  who  never  depict  the  crowded  “city  life”  of  their 
country  but  rather  that  of  the  isolated  dweller  among  desolate  mountains. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  13^4  inches,  width  924  inches.  Mounting:  length  58  inches, 
width  1724  inches. 


YUAN  PERIOD  1280-1368  A.D 


98.  LATE  YUAN  OR  EARLY  MING 


/ 


Country  Palaces.  A picture  in  which  the  vivid  life  of  the  Ming  coloring  is  still 
retained;  showing  palace  pavilions  over  a mountain  lake. 

\/~P  Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  1324  inches,  wddth  924  inches.  Mounting:  length  59  inches, 
width  1744  inches.  _ 

99.  ATTRIBUTED  TO  CHANG  TING  Late  Yuan  or  Early  Ming 

A Pair  of  Pheasants.  The  brilliant  plumage  of  the  male  bird  is  conspicuous  aj 
he  stands  upon  the  rocks  beside  his  mate  gazing  into  the  water  below. 

^ Chinese  painting  on  silk  mounted  as  a kakemono. 

/ y/  • Painting:  height  924  inches,  width  724  inches.  Mounting:  length  34  inches, 
width  1524  inches. 


100.  STYLE  OF  WANG  WEI 


Late  Yuan  or  Early  Ming 

I.i  Chao-tao  Temple.  An  unusually  fine  example  of  a subject  which  Chinese 
landscape  artists  often  attempted  to  depict,  showing  the  beauty  of  their 
characteristic  architecture  and  the  majesty  of  their  mountains.  Little  figures 
representing  princes  and  ladies  and  others  representing  servants  are  shown  in 
the  pavilions.  There  is  the  suggestion  of  a pagoda  and  in  the  distance,  a village 
fading  awray  in  the  mist  of  the  river.  The  colors  which  vrere  once  vivid  have 
taken  on  the  subdued  tone  of  age. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  57  inches,  width  33 >4  inches.  Mounting:  length  131  inches 
width  47/4  inches. 


101 . ARTIST  UNIDENTIFIED 


IAa/W 


X4? 


Mist  In  the  Mountains.  A chaiacteristic  rural  scene  bearing  evidence  of  great 
age  yet  retaining  the  beautiful  quality. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  1724  inches,  width  14  inches.  Mounting:  length  6524  inches, 
w idth  22  inches. 


The  Moore  Collection 


American  Art  Association 


102.  ATTRIBUTED  TO  CHAO  YUNG 


Yuai 


nan 


Watering  Horses.  A ma-foo  or  stable  boy  seated  upon  one  horse  and  leading 
another  as  they  drink  in  a mountain-stream  beneath  overhanging  cliffs. 

/ / Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  2Y*A  inches,  width  10^  inches.  Mounting:  length  67  inches, 
width  19A  inches.  / s 

K- 

103  ARTIST  UNIDENTIFIED  Yuan 

Ploughman  With  Buffalo.  A faded,  old  picture  of  country-life  beside  a little 
mountain  stream  delicately  drawn  with  little  color. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  15*4  inches,  width  8*4  inches.  Mounting:  length  68  inches, 
width  igA  inches.  * r r 

104.  HU  T1NG-HSI  (I  Chiang)  Yuan  A- 


/r 


105 


/c , 


Ducks.  The  picture  is  the  work  of  a famous  artist  whose  special  subject  was 
wild  birds.  A flock  of  splendid  life-sized  ducks  are  portrayed  among  wild 
flowers  and  marsh  grasses  that  are  drawn  with  the  free  skilled  hand  of  a master. 
The  picture  is  primarily  in  black  and  white,  but  color  appears  in  the  flowers  and 
on  the  legs  of  the  ducks,  the  latter  being  a peculiar  and  characteristic  touch  of 
Chinese  artists.  A large  picture  mounted  as  a kakemono  and  painted  on  silk. 

Painting:  height  72  inches,  width  \2*4  inches.  Mounting:  length  134  inches, 
width  48  inches.  f / 

r\\Sl/l  - 7*3  ' 'Z'V  ! 

ATTRIBUTED  TO  CHAO  CHUNG-MU  Yuan 

A Sage  in  the  Mountains.  The  old  man,  leaning  upon  a stick  and  making  his 
way  by  the  side  of  a waterfall,  is  followed  by  a boy  carrying  his  books. 

Chinese  painting  on  silk,  mounted  as  a kakemono. 

Painting:  height  8 inches,  width  8*4  inches.  Mounting:  length  44  finches, 
width  15  inches. 


106.  ATTRIBUTED  TO  CHAO  CHOUNG-MU 


Yuan 


107. 


tQo. 


A Sage  and  His  Servant.  The  figures  are  represented  beneath  a pine  tree  over- 
hanging the  shore  of  a misty  river. 

Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  8 inches,  width  8*4  inches.  Mounting:  length  44F2  inches, 
width  16  inches.  ^4  / (j  ^ 

ATTRIBUTED  TO  CHANG  TZI-CHUN  Beginning  of  Yuan 

Lotus  and  Swans.  A pair  of  swans  are  portrayed  life-sized,  posed  in  the  marshes 
among  lotus  leaves  and  blossoms.  The  painting  is  generally  black  and  white, 
with  color  appearing  only  in  the  flower.  The  drawing  of  the  grasses  is  notably 
fine.  A large  picture  mounted  as  a kakemono  and  painted  on  silk. 

Painting:  height  70  inches,  width  46  inches.  Mounting:  length  142  inches, 
width  52  inches. 


r 


The  Moore  Collection 


American  Art  Association 


SUNG  PERIOD  960-1280  A.D. 


Evening.  A rare  and  beautiful  little  country  scene,  much  faded  with  age, 
showing  thatched  roofed  huts  beside  a mountain  lake  with  snow-covered 


Chinese  painting  on  silk  mounted  as  a kakemono. 

Painting:  height  9%  inches,  w'idth  10 yi  inches.  Mounting:  length  59  inches, 
width  21  inches. 


Landscape.  A little  gem  of  a picture  representing  an  aged  scholar  seated  on  a 
rock  beside  a cliff,  a boy  musician  standing  before  him,  and  a knotted  pine  tree 
s/'-p  projecting  from  a ledge  of  stone  above.  The  picture  bears  four  seals  in  red  ink, 
■ probably  the  names  of  former  Chinese  owners. 

Chinese  painting  on  silk  mounted  as  a kakemono. 


108  ARTIST  UNIDENTIFIED 


\j~Z  peaks  in  the  background. 


109  ATTRIBUTED  TO  MA  YUEN 
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